
  Dave Hartl’s 2014 Top Ten (or so) 
Most Influential Albums 

 
Another year slips by and I’m still listening to a lot of music. But 

for the first time in many years I’m looking backwards. The best 

bumper sticker of the year? “It’s not that I’m old… your music really 

does suck.” What is new amongst this year’s offerings is still rooted in 

the past, deeply. But inspiration is to be found, nonetheless.  

As always, here’s the Top 10 musical things that influenced me 

the most this year. If you’d like to respond, write to 

dave@davehartl.com and your contribution will be added to this 

document online for future downloads. In this way, we all get turned on 

to great music and cut through the jungle of A&R crap and hype that 

still remains out there. Enjoy, I did! 

 



1.)  John Coltrane: Offering: Live at Temple University       
 

 
 

 Back in 1966, Temple University Radio WRTI was on the edge of 

the black free jazz scene as well as everything else that was 

happening (as opposed to its current conservative stance on music). 

John Coltrane’s concert at Temple in November that year was taped 

by WRTI and has lain dormant, becoming the stuff of legend in its real 

absence. The teenage Michael Brecker who witnessed the event 

decided that night to become a tenor sax player, much to the world’s 

benefit. The reports of Coltrane beating on his chest and bellowing like 

a wounded animal gave credence to the viewpoint that the far-out 

explorations he undertook in the last 2 years of his life, driving his 

famous quartet out of the picture, were the symptoms of madness, 

pain, or possible LSD experimentation. Coltrane was the last great jazz 

explorer, and where he finally went is a territory off the maps of most 



music lovers, a frontier few can even comprehend let alone explore. 

Indeed, on this part of the map There Be Dragons. 

 And here is the tape of that tumultuous night, preserved and 

finally mastered and presented by Coltrane’s son. Listening to it, I was 

pleasantly surprised that the “wounded animal bellowing” is a very 

false view of what Coltrane was doing. Check out the vocals on “A 

Love Supreme” and you’ll see the precedent for the vocalization he 

uses here, and on concurrent projects like “Om.” He’s stretching his 

palette, and it makes sense in context. After living with this CD, I find 

his sudden passing from liver cancer eight months after this concert 

even more tragic than before. I see a possibility that maybe he wasn’t 

in that far-flung frontier at all, but maybe he was in transit to something 

else entirely. Final destination unknown, and much to the world’s 

detriment. This CD release scratched an itch I’ve had for a very long 

time, and made me think about the outer limits of creativity. 

 



2.)  Bob Dylan and The Band: The Basement Tapes – 
Complete: The Bootleg Series Volume 11       
 

 

 
 Bob Dylan, burned out from one of the most creative outbursts of 

the 20th Century, tired of carrying the mantle of a generation’s 

spokesman, and broken physically by a motorcycle accident in the 

summer of ’66, recuperated and licked his wounds by famously 

hunkering down with the Hawks, soon to be known simply as The 

Band, in Saugerties, New York. Garth Hudson, organist and multi-

instrumentalist of the group, was the right man to take charge of the 

tape machine and he generated boxes of Maxell and Shamrock reels 

of everyone jamming, trying out old folk tunes, Johnny Cash and other 

country singers’ tunes, new tunes Dylan was spewing out on a daily 

basis, strange fables, and other seriously weird stoner ravings. But 

somehow it really clicked as a unit of work.  



 After this, Dylan was never quite so incandescent as he had been 

through the ‘60’s. He grew deeper and craggier, but the fire of youth 

snapped with his vertebrae in the accident. This set shows him 

rediscovering and redefining what he wanted to be with a group of 

incredible, telepathic cohorts. Five years after this I saw Dylan with the 

Band and they still shook me deeply.  

The spark of their hermitic work was hidden away on those boxes 

of reels of tape, brought out to some degree with a double LP set by 

guitarist Robbie Robertson in 1975, who omitted, edited, and padded 

to his own taste. And now, 47 years after the fact, we get to hear the 

whole thing. Was it worth it? 

 Bring a large attention span, there’s a lot of dross here, which is 

to be expected of a body of work that was never meant to be released. 

It’s self-indulgent by its very nature. It’s crude by its own limitations. 

Some of it approaches the pain threshold. But let it wash over you and 

you find the good stuff is unbelievable and that when you take it for 

what it is, unrefined documentation of a year-long experiment in 

communal living and creativity, it’s breath taking. Robertson missed a 

LOT of good stuff in his distillation. You also get to see an alter ego 

develop as Dylan tries out different voices, different ways of writing 

lyrics. Garth Hudson said he was awed by how Dylan could sit down at 

a typewriter and churn out a lyric from beginning to end, playing the 



typewriter as if it were his real instrument. I’m glad he chose to save 

the reels and give us this. 

 

3.)  King Crimson: The Elements: 2014 Tour Box 
 

 

 
 This was the freshest live music I heard in 2014.  

 King Crimson, reorganized with a 3-drummer front line, played 

two nights in Philadelphia’s Verizon Hall, home of the Philadelphia 

Orchestra. How could I not go?  

 There are no recordings of this new band, which was anything but 

a nostalgia geezer-rock reunion. This is a living, breathing dragon of a 

band, the best way possible for Crimson to probably go out. What we 

have here is the souvenir they sold in the lobby, nothing earthshaking, 

but still enjoyable. It’s older stuff; you’ve heard things similar to it, really 



only for the KC freaks. But what it represents and the circumstances of 

its sale made it influential to me in 2014. I hope they bring out a DVD 

of a full concert, you have to see how the drummers work together to 

really get it. Fripp may be reaching the last days of his touring career, 

he always gripes about it and then goes out again when the siren song 

of Crimson screams in his ears that yes, there still is more to say. So 

far, it’s never been wrong, and I’m grateful for that. 

 

4.)  Astor Piazzolla: 57 Minutos Con La Realidad 
 

 
 
 Astor’s final album, edited from notes he left behind. The final 

word from one of the 20th Century’s greatest writers and performers. 

It’s awesomely beautiful, moving, and well crafted. Anything else I add 

is superfluous.  If you haven’t come to appreciate Piazzolla, this is a 

great place to start, but also don’t miss any of his last albums recorded 



with the group Nuevo Tango. The Central Park Concert and Tango: 

Zero Hour are also essential, but really, you can’t go wrong with 

anything he produced. Not bad for a guy with a squeezebox on his 

chest. 

 

5.)  Ian Matthews: If You Saw Thro’ My Eyes 
Country Joe McDonald: War – War – War 
Roger McGuinn: Cardiff Rose 

 Ralph McTell: You Well-Meaning Brought Me Here 
 

 
 



  
 

OK, here’s where I start to cheat. My #5 choice is not a single 

album but rather a style of music that I don’t think exists anymore. In 

the early and mid-70’s, there were a lot of coffeehouses and small 

venues left over from the folk explosion of the early and mid-60’s. I 

spent at least 3 nights out of every two weeks at the Main Point in Bryn 

Mawr, PA, listening to established folk artists like Sonny Terry and 

Brownie McGhee, Doc Watson and others; jazzers like Chuck 

Mangione and Charles Mingus; popular hopefuls like Andy Pratt and 

Nils Lofgren; and up-and-comers like Bruce Springsteen, Soft 

Machine, Ry Cooder, Randy Newman, Jackson Brown, and too many 

to remember. There was jazz, pop, folk, and comedy all represented. 

Out of this stylistic mix came a kind of folk music that moved 

beyond the simplistic forms and narrow topics of its progenitors. These 

four albums all came back into my life this year and gave me hours of 



entertainment as well as making me wonder where this went. I haven’t 

gone to the Philly Folk Fest in 35 years, and probably won’t again. If 

folk had remained so open to influences as this music shows instead of 

devolving into modern country tripe I’d be there again.  

Briefly, Ian Matthews was a member of the English folk group 

Fairport Convention and made a series of albums as a solo artist and 

with Matthew’s Southern Comfort; this one is a beauty, tuneful and 

delicate. Country Joe McDonald, notorious for the Woodstock “fuck 

chant”, presents the poems of the WWI poet Robert Service as lyrics to 

his tunes and pulls it off brilliantly, providing an anti-Vietnam polemic in 

a generational leap. Roger McGuinn, post-Byrds and fresh off the Bob 

Dylan Rolling Thunder Revue tours, rocks out with Mick Ronson (from 

David Bowie’s Spiders from Mars tours) and sings a sea shanty to 

boot; and Ralph McTell provides original folky tunes in a deep baritone 

voice, dripping with English sensibilities. All together, these four 

provide different facets of a lively, open, creative folk scene that is 

sadly missing today, killed by the death of its venues and the 

commercialization of Nashville.  

 



6.)  Captain Beefheart: Sun Zoom Spark: 1970 to 1972 
 

 
 
 Finally. Rhino went back and remastered my all-time favorite 

Beefheart albums, making them totally clear and pristine at last, and 

adding an entire disc of outtakes, tunes that didn’t make the albums, 

and assorted goodies. 

 This is music unlike anything else in rock. Beefheart’s ‘70’s 

rhythmic ideas informed the punk revolution and all that followed. 

Beefheart, one of the most incredible performers I’ve ever witnessed, 

gave up music in favor of graphic art in the ‘80’s, never to return to the 

stage and winding down a sad case of MS. When Frank Zappa 

produced Trout Mask Replica with the good Captain it was like Delta 

blues from Mars being unleashed on an innocent world. Beefheart 

followed it up with Lick My Decals Off, Baby, The Spotlight Kid, and 



Clear Spot , the albums covered in this box set. And, for me, he hit the 

perfect blend of his old, totally weird style with a more commercial 

song approach that made these albums more apt for repeated 

listenings. It’s fantastic to finally pick Zoot Horn Rollo’s slide guitar out 

of the thrashing, crowded performances, to revel in Rockette Morton’s 

bass chord accompaniments, to hear the mathematical patterns of 

Drumbo in all their clarity. Mind you, this is not commercial music, just 

fun, sincere music based on the blues, Ornette Coleman, Howlin’ Wolf, 

and Dadaism; it has held up for me for decades, and still influences 

me. If you don’t know it, it’s not too late, it sounds as fresh as if it were 

made yesterday.  

 

7.)  The Band: Live at the Academy of Music 1971 
 

 
 



 I didn’t even know this was released until just recently. Their live 

album Rock of Ages was taken from this run from 1971, and here’s the 

whole picture. Probably the peak of the Band, before the infighting that 

came to a head with The Last Waltz brought them down, they’re joined 

here with a crackerjack horn section with charts written by Allen 

Toussaint. Everyone’s in fine form and crackling with fire. In a year that 

saw the release of Dylan’s Basement Tapes in their entirety, this is the 

perfect complement. I saw The Band about six times and loved every 

minute of their performances. This album, more than anything else, 

shows why they were unique. 

 



8.)  Neil Young: Storytone 
 Stephen Stills: Carry On 
 The Rides: Can’t Get Enough 
 David Crosby: Croz 
 

     

     

 



Here’s another entry that’s actually a category, the “family of 

CSNY” one. I’ve gone for years without thinking about these guys too 

much, but this year suddenly I found myself being highly entertained by 

what they were managing to come up with at this very late date. At a 

time when most geezers are croaking for their pills, these guys are still 

singing nearly as well as they did in their youth and haven’t 

compromised their ideals after a lifetime in the music biz.  

2014 was the first year Lorraine and I saw Neil Young perform in 

person, a one-man show at the Philadelphia Academy of Music, and it 

was really impressive. He sang a lot of old favorites but mixed in things 

from Storytone, his new album, actually a double album affair with the 

tunes done by Neil alone, then the same tunes done with an orchestra. 

Neil is one of the most stubbornly original and persistent performers in 

rock, following his muse and never doing anything he doesn’t want to 

do. Storytone is like a postcard from an old crazy friend from college. 

The Philadelphia Inquirer review of his concert revealed a conservative 

side to the critic that was genuinely honked off by Neil’s stage patter 

and his leftist “let’s take back the country and throw some controls on 

the 1%” attitude. I’m sure Neil would just say, “Fuck ‘em.” Expect more 

from Neil as well. Brain aneurisms and polio didn’t stop him, one 

carping conservative critic sure as hell won’t.  

Steven Stills was finally honored with a worthy career-overview 

box set. Yes, it manages to show all his high points and contributions, 



and they are significant. It’s been a long time since I, as a 17-year-old, 

saw him at the Spectrum touring behind his second solo album. What 

really impressed me in 2014 was not just the box set, but what he’s up 

to recently: forming a group called The Rides along with Barry 

Goldberg (former member of The Electric Flag) and the younger 

guitarist Kenny Wayne Shepherd to play bar band bluesy stuff. This is 

a great album, make no mistake, and one that still shows the energy 

from the source of these guys’ careers. 

David Crosby, survivor of drug abuse and weirdness over 

decades, seems to have mellowed out (finally) with age and his latest 

album is good evidence of talent rediscovered. I heard an interview 

with him on the radio, was surprised to see the asshole tendencies 

totally absent and the music intriguing. Checking out this album I was 

glad to see it wasn’t a fluke. Welcome back, Croz. Now where’s 

Graham? 

 



9.)  Ralph Towner: Old Friends, New Friends 
 

 
 

 Another musician so good and consistent that I’ve taken him for 

granted for years. Equally adept at guitar, piano, and composition, he 

was a founder of the group Oregon and has done an unbroken chain of 

albums for decades that can’t be rivaled for integrity, fine performance, 

and harmonic thinking. This album is just a representation of the 

numerous ones I’ve revisited this year; I’ve found his harmonic ideas 

dovetail beautifully with the harmonies needed in my band Breckerville, 

so I’ve been listening critically for the past year to extract ideas for my 

own writing. And in the process, I’ve rediscovered one of the most 

underrated treasures in music today.  

 



10.) Johnny Winter: Second Winter 
 Jack Bruce: Harmony Row 
 

    
 
 
 The last slot here is occupied by two musicians that we lost in 

2014, forcing me to re-listen to their music as a tribute and making me 

realize how friggin’ good they both were. Johnny Winter’s 2nd album 

was originally a 3-sided LP (the 4th side being a smooth surface) that 

taught me almost everything I ever learned about blues guitar. And the 

Jack Bruce album “Harmony Row” shows all the incredible talents of 

one of rock’s greatest: bassist, vocalist, harmonica wailer, lyricist, 

songwriter, pianist… geez, what didn’t he do? The songs on this album 

have haunted me for forty years, filled with unexpected harmonies, 

twists and turns. My favorite may be “The Consul at Sunset,” a musical 

summation of the novel “Under the Volcano” by Malcolm Lowry that 



captures the book and movie in a 4:13 Mexican serenade. When guys 

this good go away it drives me to leave something behind in the brief 

period we’re all granted. I’ll miss them. 

 

 

So that’s it for 2014. I am actually shocked to see how little the 

music of the current time is affecting me these days. I listen to things 

and remain constantly unimpressed. I tend to hear sincerity and pure 

intent trumping technical skill and commercial targeting, and find 

myself going back. In a world of tribute bands like those recreating the 

experience of seeing the Beatles, Pink Floyd, Led Zeppelin, and early 

Springsteen, I feel like an outsider. You’ve got the originals, why go 

over this ground again? Are you really so lame you can’t create 

something of your own? Take the ideas, hell, steal the ideas 

wholesale, but use them as a prism to create your own music! And 

that’s what I’m not hearing.  

Oh well, I can still be influenced by the originals.  

 

 

Don’t forget to respond to this so we can get more opinions and 

hot tips out there. Also, if you like this kind of thing, check out my 

guerilla podcast, The Sonic Vistas of Perfesser Bomb at 

www.davehartl.com/perfesserbomb.html , which comes out monthly on 



my website, filled with hour-long dollops of music that follows no 

stylistic barriers at all, it’s all just The Good Stuff. 

 

 

Chico Huff 
Jan. 30: 

Hey	  Dave,	  
Man,	  thank	  you	  so	  much	  for	  doing	  this	  every	  year!	  I'm	  jumping	  right	  on	  it	  as	  I	  usually	  
procrastinate	  and	  forget.	  As	  usual	  my	  tastes	  are	  wildly	  eclectic	  and	  I	  really	  don't	  know	  
why	  I	  like	  what	  I	  like	  but	  here's	  a	  few	  things	  that	  got	  a	  lot	  of	  play	  this	  past	  year,	  in	  no	  
particular	  order.	  
	  
1.	  Carles	  Benavent/Tino	  Di	  Geraldo/Jorge	  Pardo	  "Sin	  Precendentes"	  
Beautiful	  playing,	  particularly	  the	  first	  tune	  "Fandango".	  Benavent	  has	  
been	  a	  favorite	  of	  mine	  for	  years.	  A	  true	  original.	  
	  
2.	  David	  Binney	  "Anacapa"	  
Great	  album.	  Wayne	  Krantz	  takes	  one	  of	  my	  favorite	  solos	  on	  this.	  Adam	  
Rogers,	  Dan	  Weiss,	  Matt	  Brewer	  and	  others.	  Great,	  forward	  thinking	  
music.	  
	  
3.	  D'Angelo	  "Black	  Messiah"	  
Damn.	  Just	  damn.	  And	  whew!	  I	  don't	  care	  what	  Nicholas	  Peyton	  (the	  
new	  Stanley	  Crouch	  in	  my	  opinion)	  says,	  this	  album	  is	  funky	  as	  hell.	  	  
	  
4.	  Die	  Antwoord	  "Donker	  Mag"	  
	  
Some	  of	  the	  most	  kick	  ass	  driving	  music	  ever.	  Rude,	  nasty,	  loud	  
electronic	  music.	  Entertaining	  stuff,	  for	  sure.	  
	  



5.	  Sam	  Amidon	  "Lily-‐O"	  
Great	  folk/mountain	  music,	  clawhammer	  banjo	  type	  stuff	  with	  Bill	  Frisell	  
along	  for	  theride.	  "Walking	  Boss",	  the	  first	  tune,	  is	  the	  real	  stuff.	  
	  
6.	  Dhafer	  Youssef	  "Birds	  Requiem"	  
Absolutely	  beautiful,	  spiritual	  music.	  	  
	  
7.	  Little	  Dragon	  "Nabuma	  Rubberband"	  
Another	  great	  one	  from	  a	  consistently	  great	  band.	  
	  
8.	  Shitmat	  "Full	  English	  Breakfast"	  
Hyper-‐frenetic	  creative	  and	  entertaining	  drum	  &	  bass	  music.	  This	  guy	  is	  
a	  master	  beat	  chemist.	  
	  
9.	  Johnathan	  Blake	  "Gone,	  But	  Not	  Forgotten"	  
Chris	  Potter,	  Mark	  Turner,	  Ben	  Street	  and	  Blake	  absolutely	  kill	  on	  this	  
disc.	  Raw,	  straight	  ahead	  blowing	  of	  the	  best	  order!	  
	  
10.	  Spymob	  "Sitting	  Around	  Keeping	  Score"	  
Thanks	  to	  Dan	  Jost	  for	  turning	  me	  on	  to	  this.	  Killer	  power	  pop,	  well	  
crafted	  tunes.	  Love	  it!	  
	  
There's	  lots	  more	  but	  those	  are	  my	  top	  ten.	  
Thanks,	  Dawg!!!	  
 

	  



Kaz Yoshihara 

Hi	  Dave,	  
here	  is	  my	  top	  10	  list;	  
	  	  
Mise	  en	  Abime	  -‐	  Steve	  Lehman	  
Infinite	  Possibility	  -‐	  Joel	  Harrison	  
Numerology:	  Live	  at	  Jazz	  Standard	  -‐	  David	  Gilmore	  
In	  Two	  Minds	  -‐	  John	  Taylor	  
Libretto	  -‐	  Lars	  Danielsson	  
Forever	  Young	  -‐	  Jacob	  Young	  
Trilogy	  -‐	  Chick	  Corea	  
Floating	  -‐	  Fred	  Hersch	  
Running	  -‐	  Julian	  &	  Roman	  Wasserfuhr	  
What's	  Outside	  -‐	  Ondrej	  Stveracek	  Quartet	  
	  	  
This	  year	  was	  mostly	  jazz.	  I	  attended	  62	  gigs	  here	  in	  San	  Francisco.	  Except	  
King	  Crimson	  show,	  it	  was	  all	  jazz	  mainly	  because	  the	  city	  built	  this	  place	  
called	  SF	  Jazz	  Center	  last	  year.	  The	  entire	  building	  is	  dedicated	  only	  to	  jazz,	  
and	  they	  have	  some	  kind	  of	  gigs	  going	  on	  every	  day.	  Pretty	  amazing.	  
	  	  
Kaz	  

Steve Carl 
Hey	  Dave,	  
	  
Hope	  you	  have	  a	  great	  new	  year.	  I	  think	  we	  all	  wish	  there	  was	  more	  happening	  in	  music	  
that	  was	  new	  and	  interesting,	  but	  that's	  life.	  I	  did	  find	  some	  interesting	  things	  this	  year:	  
	  
John	  Luther	  Adams	  "Inuksuit"	  Inuksuit	  Ensemble	  -‐	  A	  fascinating	  composition	  for	  
percussion	  ensemble	  that	  uses	  the	  environment	  as	  part	  of	  the	  sound.	  	  'Each	  
performance	  of	  Inuksuit	  is	  different,'	  Adams	  explains,	  'determined	  by	  the	  size	  of	  the	  
ensemble	  and	  the	  specific	  instruments	  used,	  by	  the	  topology	  and	  vegetation	  of	  the	  site	  
even	  by	  the	  songs	  of	  the	  local	  birds.	  The	  musicians	  are	  dispersed	  throughout	  a	  large	  
area,	  and	  the	  listeners	  are	  free	  to	  discover	  their	  own	  individual	  listening	  points,	  which	  



actively	  shapes	  their	  experience.'	  This	  (1st)	  recording	  was	  made	  in	  the	  forest	  
surrounding	  Guilford	  Sound	  in	  Guilford,	  Vermont.	  
	  
Rahsaan	  Roland	  Kirk	  "The	  Man	  Who	  Cried	  Fire"	  -‐	  I've	  always	  loved	  Kirk	  for	  his	  music	  and	  
his	  humor,	  both	  of	  which	  are	  showcased	  here.	  His	  spot	  on	  vocal	  impersonation	  of	  Miles	  
Davis	  is	  followed	  by	  a	  damn	  close	  trumpet	  impersonation	  on	  'Bye	  Bye	  Black	  Bird'.	  The	  
only	  guy	  I've	  heard	  play	  a	  trumpet	  with	  a	  sax	  mouthpiece.	  
	  
The	  Best	  of	  Hank	  Crawford	  &	  Jimmy	  McGrif	  -‐	  I	  started	  my	  jazz	  career	  playing	  in	  an	  organ	  
trio,	  and	  love	  the	  genre.	  What	  can	  I	  say.	  
	  
Danish	  String	  Quartet	  -‐	  "Wood	  Works"	  	  -‐	  Scandinavian	  folk	  music	  played	  by	  a	  string	  
quartet.	  Absolutely	  beautiful,	  and	  can	  hear	  the	  roots	  of	  a	  lot	  of	  American	  folksong	  here.	  
	  
	  
Scotland	  Soar	  Patrol	  -‐	  "Outlander"	  -‐	  Bagpipe	  rock	  that	  totally	  kicks	  ass.	  Pipes,	  electric	  
guitar	  and	  drums	  from	  the	  "Motorhead	  of	  Folk".	  
	  
Kronos	  -‐	  "Uniko"	  -‐	  String	  quartet,	  accordion	  and	  samples.	  What	  more	  could	  anyone	  ask	  
for?	  
	  
Michael	  Torke	  -‐	  "Rapture	  (Concerto	  for	  Percussion	  and	  Orchestra)/An	  American	  
Abroad/Jasper"	  -‐	  very	  Gershwinesque.	  
	  
"The	  Essential	  Django	  Reinhardt"	  -‐	  Swing's	  the	  Thing.	  Every	  year	  Stephane	  Grappelli	  
played	  the	  Keswick,	  and	  every	  year	  I	  thought	  about	  how	  I'd	  like	  to	  go	  see	  him	  sometime.	  
Then	  he	  died,	  and	  I'll	  never	  forgive	  myself.	  Thank	  goodness	  the	  Hot	  Club	  left	  behind	  so	  
many	  little	  gems.	  
	  
Ginger	  Baker	  -‐	  "African	  Force"	  -‐	  Always	  loved	  his	  drumming.	  
	  
John	  Abercrombie	  -‐	  "39	  Steps"	  -‐	  Love	  the	  ECM	  thing,	  and	  Abercrombie's	  playing	  has	  
definitely	  grown	  on	  me	  over	  the	  years.	  
	  
Steve	  

	  



Jack Loughhead 
Dave:  Always a pleasure to hear from you, and to be provided with an 
excuse to get pointed towards some new musical adventures!  It 
seems like I am listening to more and more new (at least to me) music 
these days, since I have Amazon Prime with its extensive streaming, 
and I got a membership to Concert Vault as a gift, which has some 
pretty amazing live concert recordings (including some great videos).  
As far as what got the most aural attention this year; 
  
1.   Jim Beard  - Revolutions.   Beautiful stuff, done with the help of 
another guy I love, Vince Mendoza. 
2.  Tophati - Always a sucker for a new guitar god, this Indonesian 
fellow takes the Strat where no one has gone before.  Great 
collaboration with Jimmy Haslip and Marco Minneman.  Also check out 
his earlier recordings with some of his countrymen. 
3.  Elb or Dream Flight - Peter Erskine, Nguyen Le, and Michael Benita 
- Another stellar guitar player from the other side of the globe, along 
with well known drummer Erskine, and much less well known (at least 
to me) bassist, Benita. These two albums came out in '04 and '08, but I 
never ran across them until this year.  Beautifully balanced trio. 
4.  Brian Blades Fellowship - Landmarks.  Some say this band lost it 
after Kurt Rosenwinkle left, but I still really like them.  Also was 
impressed that a drummer would put out a disc with tracks dont have 
drums at all! 
5  .Ethiopiques v. 4 - There are a whole bunch of these recordings, but 
this one strikes me as the best.  Very hypnotic grooves from North 
Africa in the late 60s/early 70s/ 
6.  Jesse Cook - Blue Guitar Sessions - I heard John DiLiberto 
interview him on XPN, and he played some tunes from this album.  
Cook is a Canadian guitarist known mostly as a flamenco player, but 
this album gets into some more jazzy stuff.  I think DiLiberto said he 
lives in Exton, PA now. 
7.  Steven Wilson - The Raven that Could Not Sing.  Probaby had this 
on my list last year, but for some reason Wilson has my number.  I just 



can't stop playing it.  Saw him at the Keswick, and thought it was a 
spectacular concert, even though the age level of the audience made 
me feel my years a little. 
8.  Arvo Part - Lamentation.  I have been listening to WRTI's 
classical offerings more and more during the day, and a piece by Part 
came up once and really grabbed me.  Very atmospheric, soaring 
choral harmonies - - not sure what they played that day on the radio, 
but I picked up a couple of recordings.  They require some attention, 
but it's worth it. 
9.  Following your retro theme, Perfesser, my wife asked me to get a 
copy of the Crosby/Nash album "Wind on the Water." I always liked 
that song, but I don't think I ever had the album - glad I do now! 
10.  Peter Gabriel - Last one isn't a disc, but a DVD.  I'm a devout fan 
of PG, but don't feel like he has done much new in recent years.  I 
frankly did not care a lot for the disc he put together with others 
covering his tunes.  I have always found his live shows amazing, but 
wasn't sure what to expect from the lastest, which was a recent concert 
at London's O2 commemorating the 25th anniversary of "So."  Well, I 
for one think the old man still puts on one hell of a show - highly 
recommended! 
  
Well, 2015 fast approaches, and I have miles to go before I sleep . . . 
  
Best wishes for a happy new year! 
  
Jackson 

 

 
Bonnie Wright 

Oo	  Oo!	  I	  think	  I	  have	  one!	  My	  friend	  (	  bass	  player	  Eric	  Muench)	  has	  a	  kid	  in	  a	  band	  (	  
upright	  bass	  player	  Charlie	  Muench)	  called	  The	  Stray	  Birds.	  They	  are	  from	  Lancaster.	  We	  
went	  to	  see	  them	  at	  the	  World	  Cafe	  in	  June.	  Wonderful	  group!	  Sort	  of	  a	  cross	  between	  
Peter	  Paul	  and	  Mary	  and	  Dan	  Hicks.	  It	  is	  a	  2	  guy	  one	  gal	  trio,	  sometimes	  accompanied	  by	  



their	  opener	  Jordy	  Lane.	  Great	  blend.	  really	  neat	  lyrics,	  a	  ton	  of	  heart.	  And	  super	  tall,	  
skinny	  Charlie’s	  voice	  and	  style	  -‐	  a	  dead	  ringer	  for	  Dylan—we	  were	  laughing	  so	  hard	  
when	  he	  started	  to	  sing	  because	  it	  sounded	  so	  much	  like	  Dylan!	  They	  are	  entertaining	  as	  
well.	  Highly	  recommend.	  
And	  I	  finally	  got	  around	  to	  buying	  the	  Peggy	  Lee	  and	  Dione	  Warwick	  collections.	  Just	  
amazing	  what	  excellence	  they	  produced	  way	  before	  all	  the	  fancy	  technology	  stuff	  we	  
have	  now.	  Real,	  uncompressed	  	  talent.	  
Oh	  yeah,	  and	  I	  can’t	  leave	  out	  Pharrell	  Williams	  “Happy.”	  Though	  over	  played	  almost	  to	  
death,	  this	  song	  does	  make	  me	  happy.	  It	  shows	  also	  that	  just	  a	  few	  simple	  chords,	  
instruments,	  and	  basic	  rhythm,	  and	  a	  simple	  idea	  sung	  with	  heart	  can	  ignite	  world	  wide	  
performance	  videos	  that	  can	  bring	  tears	  to	  my	  eyes.	  Kudos	  Pharrell!	  
I	  am	  still	  an	  admirer	  of	  TV	  commercial	  music.	  Right	  now	  my	  ears	  perk	  up	  when	  I	  hear	  
that	  single	  synth	  on	  the	  Microsoft	  tablet	  commercial.	  There	  are	  really	  a	  lot	  of	  good	  clips	  
we	  hear	  throughout	  the	  day	  that	  deserve	  credit.	  Just	  sayin’...	  	  
But	  there	  is	  one	  group	  that	  is	  a	  must	  see,	  which	  of	  course	  is	  Dave	  Hartl’s	  Breckerville.	  
Genius,	  impeccably	  executed	  high	  tech	  old	  school	  jazz	  funk	  played	  by	  the	  best	  of	  the	  
best.Their	  mutual	  respect	  for	  one	  another’s	  talent	  really	  shows	  as	  they	  look	  like	  they	  are	  
having	  so	  much	  fun	  up	  there	  feeding	  off	  of	  each	  other’s	  energy	  and	  ideas.	  Blows	  me	  
away!!!	  
	  
Happy	  New	  Year	  Dave!!	  
I’m	  sure	  I’m	  be	  comin’	  in	  to	  see	  you	  guys	  soon	  
Bonnie	  
Xo	  

	  

[Editor’s	  note:	  the	  above	  was	  an	  unsolicited	  opinion…]	  

	  

 


