KTO MOBEQET HAC B
CNEAYIOLLEE TRICAYENETME?

ECHYBHHKA,
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——Apazarank-Hugpo . Wah: .
SLIKAHTH, NPEEFMAIUE JIACTIHE B pa-

JUMELK MYSIKZALHBIX TDOBKTAX, HO
cymesimye JOBHTHCA HAHGOABIIETD YGHa-
xa, GETRANEIE COOR YOMAILL

Tipsasayimn poesT Aeiisa Xeptaa
rasmarcs “Dave Hartl & Gaifin’, B paxe

5 ¥ KaX STOPO MPOEKTA OH BLITYCTHA ABA AAh-
Sowa, [Tpanna, CTRAb MYJHILH, HCTOAKAS-
Mot B 70 BpeMS MYSMEARTAMM, OBA

A sy, MasecTHEE 0503peBATEAR BTOPH-
Head", amecTe TETRE/ETO  MY3EIKAABHOTO . HIAAHHA
| ¢ oupmennch _“Keyboard" Taryc Aemm ckaian 06 axnGo- S
| rexmpmoft cra- e “Foreign Growth” - "xpenkuil ¢ xpy- | —
BHT CAM aAb- mw ADAHROM AMAI- rpsznxm Tlpexpacio
GoM |, ecTecT- XOPOIUO HCS
| perso, Kpap- B O4SHE REBad MY3kxd. QUDEARACHED
TET B paa AoC-  ITOT AXBBOM AOCTON CTATATRCH XHTOM
THREHMt com- MYyIHEA bLIO®E, HecyoTps HA AOMiHil-
DeMonmpR DYRINeE IBYUAIME SSKTROHIGX HECTPY-
Amasopod M- MOHTOR, NYIuKa BAOMHR CONOCTABHMA C
IBIRH. mocAeAHIM EARCOMOM KBApTETA, WHCTO
Aefts Xapra,  aRyCTHNCCHI
ABBHWHHK, YeThipe BeTepaHa ARA3OBOH CLEHE!
| kovmoswrop m B3 PiadasAndum T10A PYKOBOACTEGM
apammupos- Agksa Xapraa cyMean CKalaTh CBoe
| wmuK, BCIo  CAOBO T JAHATH CEOE MSCTO B COBpeMel-
| cnom  mmams  MOM AXade, Y AMIb KOCHOCTS HEWero
HOCBATHA ARd- MHIIMGHES i HEAOCTATOK AQAKROA HiL-
ay. O mrpaer, QOPMATHI AHIIAOT ADEBAHCKYH ARAI0-
JammcupaeT DY OGIIECTESHHOCTH 303MOFHOCTH Ha-
A yuur. Asmdar g(u'x,:.a—rh;n SYIMKOIR, HCHOARAENMOR
urpate B CTy-  XapTAGM.
AeRuecKoll ay- Apwen MAHYKAH
AWTOpHE, TE- g

KoK MACTO AIOAM, HE WMA HA TO MO-
PaAsEOre Tpana, CTAHOBATCS H3BECTHAL
it DAGFOAAPA CAYHARNOCTH, A, K COXa-
A0, ee Halle AIOAN ADCTORHEE OC-
TamoTeR RemanecTHE Ha. OCOGENHO Ua-
€r0 370 NPOMCXOANT B MIPE HCKYCCTA
OpmH YAGHHO HANAEHHBIS npmew, Kpa-
cuBan “ynmaKonka", AOBKMH PEKAIMHBIR
IpiOK - M OH yiKe “Ipespa’, HIBECTHIA
MEAAHOHAM. APYTOil e TaK i 0CTaeTcs
HEMIBECTHBIM, HECMOTPA HA CHOM AP
TAAAHT - He PACKPYTHAN, HE TOACYETH-
Ancs BospeMA. lacto snHOBATH GHma-
10T IpHTEAM, CAYWIATEAM, WHTATEAK
CHOABIHEM BITASAOM M0 KAPTHIHE, TPO-
caymaem nepnue y
BAYMBBARCE, IPOARC epEBIE CTPA:

HHUS HE SHAKOMOTO Topa H OTK:
ABABIBAEM B CTOPOHY - “HE JHAK, TAKO0-
ro”. A maasl Beab 1a9acTyi0 HOBBIE AAS
Kac apreT Ghnact ropasA0 Ayume nit-
POKO PA3PEKAAMHPOLAHHOTD H ANIS
HoceMy HONYANPHOTD ¥ WHPOKHX MACC
asTopa.

S mourH yepen, wTo WA At Xa-
DTAY FESETO HE TOBOPET AoOHTEAMM A#0003penaTers Amom Sex. ACHCTEN- - perasafl MYIMKaAHOR MOADAEAGI CBOS P. 5. Kerata, no caosam Aeifsa Xap-
amaza  Apwerinn Ted Xyme aaq max, TEADHO, MYSHKA KRADTSTA JACTADASET  BAGKIHE AR © wmy ATpaROT caxco-  TAA OAMAMKARI, BINE B MOAOAOCT T, !"m'
RAsOM AYMAIOUGDX AIOASH" HAaan  IAAVMMBATLCA WA KRN HOTOM, Kax-  gownct Pow Kepnep, Gacuct Kpedr To-  man GDMAKCKYIO HAPOAHYIO MYIRIKY, O

sAobuACE B Hee W WpoHec ITY }uclﬁuub
qepes BCH CBOTO KHIHE.

My3SbIKY, HCTOANAEMYIO AKA3-KBAPTETOM  ABIM TAKTOM. BeAHKOAENHOE arRycTHEeC-  Mac, YARDENE Mapx pexed. Bee onut no
AefiBa XapTAa HIBECTHLI AKa3OBWA pa-  KO@ 3BYUaHHE HA NOCABAHEM 2apboMe  OTAGALHOCTH AOCTATOMHO HIBECTHME MY~
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"Solid, hard-driving jazz fusion”

How often people who don’t deserve it become famous due to lucky
circumstances. Unfortunately, even more often people who deserve it remain
unknown. This happens especially often in the world of art and music. One right
move, a nice “wrapping” or a shrewd trick in advertisement and one becomes a
“star” known to millions. The other one remains unknown although being a bright
talent; perhaps he wasn'’t in the right circles, or didn’t move fast enough in time.
Often the fault falls on the spectators, listeners, and readers who take a quick look at
a painting, listen to just a few bars in the beginning, or go through the first couple
pages of the unknown author and put it away saying, “I don’t know this person.” And
it's a shame! Because very often a new artist is considerably better than one who is
broadly advertised and hence more popular with the public.

[ am almost certain that the name of David Hartl doesn’t say anything to the
jazz fans in Armenia. Too bad for them! “Thinking man’s jazz” is how well-known

jazz critic John Zech described the music performed by Dave Hartl’s jazz quartet.



Indeed, the music of this quartet makes you think about every note and every bar.
Beautiful acoustic sound on the last album “Straight, a Head,” along with high-level
technique puts this album and naturally the quartet itself in the category of best
achievements in contemporary jazz music.

Dave Hartl, keyboard player, composer, and arranger, devoted his whole life
to jazz. He plays, records, and teaches. He likes to play in the student auditoriums,
passing along to the musical youth his vision of jazz. With him in the quartet are Ron
Kerber on the saxophone, Craig Thomas on the bass, and Mark Graham on the
drums. All of them individually are pretty well-known musicians, participating in
different musical projects but being most successful when combining their efforts.
Dave Hartl’s previous project was called “Dave Hartl & Gaijin.” Within this project he
released two albums, although the style of music performed by the musicians was
different then. A well-known observer of the very authoritative publication
“Keyboard,” Titus Levi, said this about the album “Foreign Growth;” “Solid, hard-
driving jazz fusion... consistently well-rendered and lively. A definite hit for fusion
fans.” Although electric instruments are dominating, the music can be well
compared to the latest album, which is purely acoustical.

Four veterans of the jazz scene in Philadelphia under the direction of Dave
Hartl have said their word and have their place in contemporary jazz. And only
conservative thinking and lack of information deprive an Armenian jazz society of

being able to enjoy the music performed by Mr. Hartl.

-Armen Manukyan . From the March 31, 1998 issue of Republic of Armenia, the

largest-circulation newspaper in the republic of Armenia.

Translated by Gregory Teperman



